 SEQ CHAPTER \h \r 1STUDY QUESTIONS: FINAL EXAM – UNIV 300I – fall 2004
Your final exam (worth 30% of your final course grade) will be on Monday, December 13, 10:15 am -12:15 pm in CBA139A. Bring bluebooks and writing materials. The exam will be open-book, open-notes. You are responsible for critical thinking and reasoning skills from the entire course, and the reading assignments and lectures in Parts III and IV on your syllabus (as amended).

The main rule during the exam is no communication of any kind. No talking, no note-passing, no cell phones, no text messages, no wireless web, no hallway conversations. Please take care of trips to the water fountain and restroom before the exam. You will not be permitted to leave the room until you have completed your exam and turned in all materials.

Make-up policy: Make-up exams will be scheduled only for University-mandated absences (e.g., serious illness or death in the immediate family) and documentation will be required. If you will need to take a make-up, you must contact your group leader no later than 9:00 am the morning of the exam (by e-mail or voice mail message – see contact information on your syllabus) and leave contact information for that afternoon and the next morning so your make-up can be scheduled as soon as possible after Monday. If you do not attend the final and have not left a message with your group leader, we will presume that you have elected to take an “F” on the final. 

You will be given a selection of questions from the study questions below and required to answer three of them. You are encouraged to prepare study outlines for all the questions.

(1) Summarize three arguments for why Napster was found by the court to be violating the copyright laws. Explain two situations where file-sharing would be allowable, consistently with the Napster decision. Do you believe it is unethical for you to download music for free form a Napster-like decision? Explain your answer.

(2) What does it mean for an idea to be "embodied" or “fixated in a tangible medium”? Why is this important for copyright and trademarking? Provide some examples.

(3) Are there any standards of evaluation which seem to apply appropriately to both “classical” and “popular” music? How do you understand “classical” music? “Popular” music? Identify and explain two standards of evaluation which you believe apply to “popular” music but not “classical” music. 

(4) Is it appropriate to judge an entire genre/sub-genre of music in comparison/contrast with other genres/sub-genres? Why or why not? What standards would you use for such a comparison/contrast? Do you agree with Scruton (in the Gracyk article) on this issue? Explain why or why not.

(5) What does Noel Carroll mean by this statement: “In order to transform horror into laughter, the fearsomeness of the monster – its threat to human life – must be sublated or hidden from our attention. Then we will laugh where we would otherwise scream.”

(6) What does Noel Carroll mean when he says that many monsters are "categorically interstitial"? What does his idea have in common with Bakhtin's conception of the "grotesque"? Discuss an example of a monster (from a horror film or other source) that illustrates one or both concepts.

(7) What is Bakhtin's concept of the “carnivalesque”? Give three contemporary examples of art which can be understood as carnivale and use Bakhtin’s work to explain and explicate that work.

(8) Explain three different senses of what “comedy” is and discuss which you think is most informative and why. Which explains most closely what you understand as comedy?

(9) How should we understand “originality”? How is it similar to and different from “novelty”? How do we determine each? Are these “valuable” characteristics of works of art? Provide and discuss at least two examples of works that support your analysis. 

(10) How does Mullin understand “activist art”? Can art be both political and artistic? Is all activist art “propaganda”? Why or why not?

(11) What is Mullin's "enriched concept of the imagination"? Why does she believe this concept is crucial to the a proper appreciation of political art? Explain how such a concept could help us appreciate both the "political" and "sensuous" aspects of Franz Knubel's 911 exhibition.

(12) How has technology changed art? Has it changed it for the best? What have we lost because of the use of technology in art? Use specific examples of art to support your answer.

(13) Who is the art expert? What is an art expert? What does one need to know about a work of art to be able to correctly interpret it? To like it? To appreciate it? Is it important to look at the context of the subject matter? The context of the time period? Its function?  Is there art that one can look at and understand without being an expert? Must one look at an artwork any differently to understand it if one is an expert or a non-expert?  What must one know about history to correctly understand, interpret or enjoy art?

(14) What factor does time play in the meaning and function of a work of art? Consider the length of time, the frequency, and the number of separate ages at which one person looks at a particular work of art. You may use yourself as an example.

(15) According to Joli Jenson, what are the two major factors that lead us to distinguish fans from aficionados? Explain how these factors relate to the "high/low" culture distinction we've been discussing throughout the semester.

(16) Describe the practice of fan writing that Henry Jenkins calls "textual poaching." How does he explain this practice's popularity among women? How could this kind of writing be related to the author's social agenda? Explain.

(17) Using the articles by Margot Lovejoy and Walter Benjamin explain how the advent of photography affected the role of art in society. Give three examples using points from the articles to support your argument. Also, how did the advent of photography affect the way we see ourselves?

(18) What does Walter Benjamin mean by the “aura” of an artwork? What is the social basis for the decay of the “aura” in art?

(19) What, according to Lovejoy and Benjamin, is the history of the function of art in society? Name the different functions and give examples of artworks that serve or served those functions. How do you think art functions in society today and how do you think it will function in the future? 

(20) According to Margot Lovejoy, what are the three ways that the advent of photography modernized our way of seeing? Explain each in detail, giving examples if you can.

(21) What is the history of the copy? Name the various inventions and give examples as to how they each affected the nature of art.

(22) Explain the difference between cult value and exhibition value of art? Give examples of art with high cult value but low exhibition value. Give examples of art with low cult value and high exhibition value.

(23) What is the difference between film acting and live acting in terms of the relationship between the actor and the audience? Talk about the “aura,” the camera eye, the notion of transportability, and collective consciousness.

(24) What is the difference between mediated vision and un-mediated vision? Is it possible to see things with vision that is mediated that one cannot see with vision that is unmediated? Is it possible to see things with unmediated vision that one cannot see with mediated vision?

